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Annotation: In this article, prominent representatives of the Khiva and Kokand literary
environments Shermukhammad Munis, Muhammadrizo Ogakhi and Amir Umarkhon — the famous
Azerbaijani poet of the emirate Muhammad Fuzuli dedicated to Nazira "kerakmazm sango" by
radifli Ghazali. In addition, using the example of these nazirs, the involvement of Khalafs in a
centuries-old literary dispute with their predecessors is analyzed in such a way as to identify similar,
different and dominant sides.
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Introduction. If we look at the history of our world and national literature, we can often observe
that even the most masterpieces were written under the influence of some unique work. Great Word
artists have always benefited from the creative examples of their predecessors and contemporaries.

In classic literature, this kind of mutual "shoulder-holding™ corresponds to the concept of literary
influence. To be more specific, we can cite many examples of how several ghazals, muhammas, and
musaddas appeared under the influence of one mature ghazal. For example, "Born in 1240, XIV
century

Yunus Emro, who died in his 20s, has a famous saying "Ustina". A century later, Maulana Lutfiy
"Ustina" radifili 2 ghazals end. Under the influence of this, the poems of Husaini (3 ghazals), Navoi
(2 ghazals, 1 musaddas), Ogahi, Mulla Mahmud Hoyibi, Uvaisi, Feruz, Niyazi, Jamal Kamal,
Hamid Nasrullaev have been created in Uzbek poetry.

As the radif named "Ustina" was "traveling” among many artists, Muhammad Fuzuli's ghazal with
radif "Kerakmazmu sango” was admired by dozens of poets, in particular, the bright representatives
of the literary environment of Khiva and Ko'kan - Shermuhammad Munis, Muhammarizo Ogahi
and Amir Umarkhan - Amiris.

So, first of all, let's turn to the ghazal, which is the basis of the verses:
Famzacun C€6()Z/lH2, K)7H21/Ul, HCOHUHS KepAKMA3MU CAH2O,

Tuza ypoune xcucmu ypéHuHe, Kepakxmazmu canzo?

Omawun oxum-1a aurapcar Mamea makuugu 6oe,

bozbon, eynbapeu xanooHune Kkepakmasmu caneo?

Ena sepma 0o2udy6 xapén, aéxrapoan kemyp,

D, napu, 3y1¢hu napuUOHUHE KEPAKMAZMU CAH20?
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Dl KamoHobpY, pakuba eepma 2am3ane0aH HaAcuo,

yl§ omapcaH mouwda, NAtKoOHUH2 Kepakmasmu caneo?

Enoupub siconum, dcaxoucys smma 6apku oxumu,

OcMoH, Xypuuou paxuonune Kepakmazmu canzo?

Kygpu 3yngpunoan manu mans ariiamax 1ouuKkmuoup,

Cyghu, uncogh atina, umMoHuHe Kepakxmasmu caneo?

Tymanumkum awx cenobuna uykoyp 3bmuoop,
u Dy3ynuti, yauumu 2upEHUHS KepakKmasmu caneo? !
This ghazal consists of 7 stanzas and is written in mahzuf (foiltun, foiltun, foiltun, foilun) weight.

Also, in each stanza, the artistic arts of "tajhuli arif" - knowing and not knowing and "nido" -
addressing are used.

Although Fuzuli knows very well that a person who enters the path of love loses his soul and body,
the lyrical hero says to his heart:

"Oh, heart, you loved the look of the yor with tenderness, don't you need your soul, or did you
become a shield against his (eyelash) blade, don't you need your body?" he asks.

In the same way, during the ghazal, the poet asks a question to the "gardener”, "fairy" to the quality,
"kamonabro™ to the bow, "the sky" to the future, to the "sufi" and at the end to himself. Even more
precisely, the author leaves it to the discerning reader to find answers to his questions, and in this
way he achieves to increase the mystery and attractiveness of the ghazal.

Naturally, such a charming ghazal finds its fans and impresses not only at the time it was written,
but also centuries later. Xycycan, Xopa3m agabuii MyxuTuHuHT atokid Bakuau LI, MyHue ma3kyp
Fa3ay TabCUPHU/IA KYWHIard Ha3UpaHu OUTraH:

Hcmaoune, 21, Oun, KY3uH, HCOHUHZ KepaKMacmy canea,

Kygpu 3yngpun cesoune, uitmonune kepaxmacmy canea?

Hapoy 2am cenu 6una 6y30une KyHey1 KOULOHACUH,

il manoxam 2auicu, 6AUPOHUHS KEPAKMACMY canea?

HKamv smub ymaye KyHeyanapuu, MyKauso auiaoune,

Xanxau 3yngpu napuwionune xepakmacmy canea?

Tutipu 2amszane myooauil KyHenuea 30eb KUIMAKUM,
Vi xaoagoyp xopa, naiikonune xepaxmacmy canea?
Capcapu oxumnu, 3t 2apOyH, KUIYPCAH MyHOY mes3,

Mawvanu xypuwuou paxuwionune kepakmacmy canea?

! Pacyn X. ®y3ynuit M. Acapnap. Mkkn sxunanuk. bupuaan sxnng. leson. — Tomkent: Fadyp Fynom Homunarun
Oamunii anabuér Hampuéru, 1968.- b. 43.
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2, eya, ainapcan dscago xopur ypyo, Myrnucea snaep,
Andanubu Ounkau, WIXoHuHe KepakmMacmy canea?®
This verse is 1 verse less than the ghazal, i.e. it consists of 6 verses, and it is also written in the

mahzuf (foilotun, foiltun, foiltun, foilun). In it, from the art of "tajhuli arif" in every verse, but from
the art of "shouting™ 1-(oh, heart), 2-(oh malohat ganji),

The 5th (hey, gardun), 6th (hey, flower) stanzas are used in 4 stanzas in total.

At the same time, Munis used 3 words mentioned in Fuzuli's ghazal (soul, faith, paykon) and 3
Persian additions (kufri zulf, zulfi parishan, khurshidi rakshan).

As can be seen from the above factors, Munis of his ghazal

With the expressions used by Fuzuli in stanzas 1, 3, 4, in stanza 2 he addressed Yor in a unique way
(hey, malohat ganji - oh, treasure of beauty) and in stanza 5 he addressed fate (hey, gardun)
according to tradition, only unlike his predecessor, he called himself "Andalibi dilkash, ilkhan", i.e.,
the sweet nightingale (of the poetry garden), and used the art of honor.

"This ghazal created on the basis of Fuzuli's influence is so unique and original that even Munis's
followers are attached to it," literary critic Nusratulla Jumakho'jaev admits in his work "Munis's
ghazal™.

In fact, under the influence of this unique ghazal, a number of fusilivor mukhamas, naziras were
written. In particular, the famous nephew of Munis, one of the great poets of our classical poetry,
M. Ogahi has this view:

Ouuuk ynoune, 21, KVH2U, HCOHUHS KEPAKMACMY caHead,

Ymea kupoune — srcucmu ypénune kepakmacmy canea?

Hcmabon yn 103 mamowocunu Ky30ur 0amoa-oam

Kon myxkapcan — wammu cupénune xepakxmacmy camnea?

Xap oam smKyHe op3y Kogup Ky3u Ha330pacuH,

Kun xazapxum, nakou witmonune kepakmacmy camea?

Jlymeg smoune xacma KyHenymoun oapue, U, uloxu XycH,

by caootiu 30py xatiponune kepakmacmy canea?

Vseanapea unmugomune ainaoune maxcyc, 6y

Mycmaxuxu nymghy axcoHune kepakmacmy camea?

Cenu 2amoan XoHABAUPOH YIOUMY €0 IMMAOUHS,

Atimxum, 6y XOHABAUPOHUHE KepMaKmMacmy canea?

Ozaxutl xonur Kypub, 0oum mazo@ui KuiedceH,

3
Lloupu oonou 0aéponune kepakmacmy cavea?

2 Mymuc, Oraxuii. MyIIKHH KOIMHKHT XaitbaTi. Tymiam. — Tomxkent: “O‘zbekiston” nampuérn, 2013.- B. 10.
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The volume of this verse is equal to the basic ghazal - 7 bytes. According to the condition, it is also
written in the main weight - ramali mahzuf (foiltun, foiltun, foiltun, foilun), and in all verses the art
of "tajhuli arif”, in verses 1-( O, heart), 4-( O, Shahi Husn) " "exclamation™ art was used.

Also, like his uncle Munis, Ogahi mentions 1 word (Jon) and 3 Persian suffixes (jismi uryan,
chashmi giriyan, naqdi iman) used by Fuzuli in his opinion.

In this work, we can observe the words and additions that Ogahi learned not only from Fuzili, but
also from his teacher Munis.

In particular, Munis:
Hapoy 2am cenu ouna 6y30une KyHey1 KOULOHACUH,

DU manoxam eamdxi#Ccu, BAUPOHUHE KepakmMacmy cauea, SbHU, “JH, ry3anaumk xasuHacu — Ep,
CEHHMHI JapAy FAMMHI CeJIM KYHIJIMM KOLIOHACHMHM Oy31M, 3HJAU BAaHPOHA XO0JMJard KajJoum
ceHra kepak oyamaiiaumu?” ne6 €3rupca,

Oraxuii:
Cenu eamoan XoHaABaUpoH Y1oumy €0 smmaoune,

Atimkum, 6y XOHA8AUPOHUH2 KepMaKrmacmy caHea, IbHY, “FaMUHT ceJinIaH XOHABAHPOH Oy11uM,
Oup Oopa 3cjaMaJuHI, aliT-4M, MeH Ka0W XOHABAlpOHMHI CeHra Kepak 3MacMu?” nes
XaMMmacJiarura xamaapz 6ymnaau.

bynnan tamkapu, Oraxuit MmakTabaa xyaau MyHuc kadu:
Ozaxuii xonun Kypub, 0oum magoghun Kui2acen,

Do you think you don't need the wise poet of the age?, that is, seeing Ogahi in a difficult situation
as love, tell me, don't you need the wise poet of the age - Ogahi, he praises himself, using the art of
honor.

This ghazal of Fuzuli resonated as much in the oasis of our country as it was popular and popular in
the valley, that is, in the literary environment of the Kokand Khanate. In particular, the following
mature verse of Amir Umar Khan, the founder and literal patron of this literary environment, can be
a vivid example in this regard:

Xam QUK,'OdeHZ, ABIU XAHOOHUHZ Kepakmacmy CcaHeo,

Xuspa éepoune, 06uxan8oHUHE KePAKMACMy Caneo?

To3za Kunoum HOXyHU 2am OUPAA KYKCYM OORUHU,

E0 Kunmaccen — eynucmonune kepakxmacmy cameo?

bup umuneman, oapeaxuneoan Kyemazun azép yuyH,

D, Hekynap woxu, 0apOOHUHE KepAKMACMY caneo?

Kenou satipon kynenyma yn oti xaénu éutypyH,

Iloc mym, 51l dutioa, MexMOHUHE KEPAKMACMY CAHE0?

Kasp atinab, keuanap énoypma oxum YmuHu,

¥ Mymnuc, Oraxuii. MymkaH KomnHAHT Xaitbati. Tymiam. — Tomkent: “O‘zbekiston” nampuérn, 2013.- b. 146.
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Dl ghanak, 6y Kacpy ar8oHUHe KePAKMACMY CaAH2O0?

bokma, 311, otiuna, yn oii opazuea, 6yima cys,

Humuszopu vawmu xauponune kepakmacmy canzo?

3unxop azépaap 6azmuoa 1aviu WasKUOUH,

D, KyHeun, 0am ypMagu, HCOHUHS KEPAKMACMY CAH20?

Bapku oxum anscymune scamvuamun aliap maoos,

Kasp smapcan, yapx, ocmonune kepakmacmy canzo?!

Opasu waskuoa dup ymaue cy3 anoum, 3u, Amup,
Conmazun oagpmapeaa, 0e6oHUHE KePaAKMACMY canzo?*
The size of Amiri's verse is 2 bytes more than Fuzuli's ghazal, i.e. it consists of 9 bytes. According

to tradition, the weight is written in mahzuf (foiltun, foiltun, foiltun, foilun). Also, if the art of
"Tajhouli Arif" is used in all verses of the poem,

3-(oh, the king of Nekular), 4-(oh, didyda), 5-(oh, sky), 6-(oh, mirror),
Verses 7-(oh, heart), 8-(charx), 9-(oh, Amir) use the art of "Shout".

If we look closely at the above basic ghazal and the related verses, there are moving images. For
example, the image of "heart" and "soul" is first used in Fuzuli:

Famsacun cesoune, KyHeu, HcOHUHS KEpAKMA3ZMU caneo, MaKIuaa Kelca,
MyHuc ynyr o3apuil ycTo3ura 3prammo:
Hcmaoumne, 31, oun, Ky3uH, HCOHUHS Kepakmacmy canea, n1ed €3raH.
Oraxuy xam:

Ouuiuk ynoune, 21, KyHeun, sconune kepakmacmy canea, he said, following the example of his two
teachers, he finished his ghazal matla in this way.

In each of the verses, the lyrical hero turns to his heart, worried that he might lose his life because
of love.

But in this regard Amiri:
3unxop azéprap bazmuoa 1avau WasKUOUH,

o, KyHzuiu, oam ypmagur, HCOHUN2 Kepaxkmacmy caneo?, SIbHHU,
“3M, KYHrmJ, paku0aap 6a3muaa €p Ja0MHHHI IIABKH XaKHJIa YYPK dTMaruH, akcu 0yJca,
KU3FAHUIIJIaH )KOHUHT YUKHO ketaau-ky”, abandons the above traditionalism. More precisely, in
Amiri's interpretation, it is stated that the soul does not come out of the pain of love, but from the
pain of jealousy.

* Amupuii. Kommarra terysmarin kanamud. Fasamtap. — Tomkent: “Illapk” HampréT-Mat6aa aKIusI0pInK
kommanusicu borr Taxpupusta, 2008.- b. 60-61.
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Among the main ghazals and some verses, there are other such "circling” images - "heaven™ and
"oh". For example, Fuzuli's lyrical hero "O sky, tell your sun not to make my burning soul hotter."

Otherwise, if Ohim’s lightning strikes, it can turn the entire world into ashes.
EH()upu6 JHCOHUM, HCAXOHCY3 IMMA OAPKU OXUMU,
OcmoH, Xypuuou paxuoHuHe Kepakmasmu caneo?

Analogous to this content, Munis writes, “2ii, eapoyn — ocmon, menune oxumuu (Ky4iu wmamonoai)
mesnamma, uyKca, y KyéuuneHune mawvanunu yuupub gyt mymxun’” as follows:

Capcapu oxumHu, 3u 2apOyH, KULYPCan myHOy mes3,
Mawrvanu xypuwuou paxwonune Kkepakmacmy canea?

There is no verse in this regard in Ogahi's ghazal. Amiri devoted not one but two stanzas - stanzas 5
and 8 - to this topic:

Kasp atina6b, keuanap énoypma oxum YmuHu,

Dt panax, 6y Kacpy atloOHUHE KepaAKMACMY CaHzo?
xamja:

bapku oxum anoicymune scamvuamun ainap maobos,

Kaep smapcan, uapx, ocmonune kepakmacmy caneo?!

In the 5th stanza, Amiriy went on the path of his enemies and said, "Oh, heaven, my fate is eternal,
don't make me suffer and burn the burning fire inside me at night, when | can't bear it and sigh -
there won't be a trace of your castle porch that held you™ in his own way in the 8th stanza

"Oh, wheel, it's no wonder that lightning will burn and destroy all your stars in the universe, so if
you don't stop suffering - you will lose your whole sky!" expresses the state of the oppressed lover
more effectively. Also, in this verse, Amiri uses the words "wheel™ and "sky" side by side, and he
leaves it up to the discerning reader to find the subtle difference between them. That is, without
referring to the "heaven™ used by Amiriy Fuzuli, referring to the Creator as "wheel" and the creature
as "heaven", Khaliki refers directly to the power, not indirectly.

Another important point is that Amiriy was able to write exceptionally elegant verses in the 6
stanzas of his 9 stanzas - 5th, 7th and 8th stanzas, where he "intersects" with Fuzuliy, and in the
remaining 6 stanzas, he was able to write exceptionally elegant verses with the necessary weight,
rhyme, and radif. .

Let's take for example the first verse of nazira matla:
Xam wukopoune, 1aviu XaHOOHUHE KEPAKMACMY CAH2O...

In our classical literature, it is praised that the thinner and almost invisible the lips are, the more
beautiful they are. In this regard, hundreds of masterpieces can be cited from our poetry. For
example, in this verse, Amiri's lyrical hero looks out from his tongue and says: "Around your lips
letters - thin hairs fluttered.” A small lip (like a dot) disappeared among the feathers. Is it because of
these hairs that we now have the visage of "la'li khandan"?! makes it questionable and creates a
bright example of high artistry.

In conclusion, it can be said that Munis and Ogahi's verses use more words and Persian additions
than those used by Fuzuli and were generally influenced by "following the footsteps™ of the basic
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ghazal. In Amiri's opinion, it was clearly seen that verses of completely new content and more
artistic perfection were written within the spirit, form and style taken from Fuzuli's ghazal.
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