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Annotation: "A choir is a singing group performing vocal music with instrumental
accompaniment or, a cappella." “The choir is a large vocal and performing group that, through the
means of its art, truthfully, artistically fully reveals the content and form of the performed works
and, through its creative activity, contributes to the ideological and artistic education of the masses.
Variation (from Latin variatio - change, change) is generally called a kind of something, a slight
change or deviation. The absolute indicators of variation include: the range of variation, the average
linear deviation, the standard deviation, and the variance.
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A variation form is a musical form that consists of a theme and its several altered reproductions. It
is one of the oldest musical forms. In music, variation is a formal technique in which material is
repeated in an altered form.

A theme with variations is a form consisting of the original presentation of the theme and several
repetitions of it in a modified form, called variations. Since the number of variations is not limited,
the scheme of this form can only have a very general form:

A+A1+A2+A3

The method of varied repetition has already been encountered in relation to the period, as well as to
two-part and three-part forms. But, manifesting itself there in the repetition of some part or in the
methods of thematic work, it carries, in a certain sense, an auxiliary, auxiliary role, even with the
dynamization that it introduces. In the variational form, the variation method plays the role of the
basis of shaping, since without it a simple repetition of the theme in a row would result, which is
not perceived as a development, especially in instrumental music.

In view of the fact that the most ancient examples of variations are directly related to dance music,
it can be assumed that it was it that served as the direct source and reason for the emergence of the
variation form. In this regard, its origin, although perhaps not direct, from folk music is quite likely.

Variations on basso ostinato (stubborn bass), built on continuous repetition in the bass of the same
melodic turn. The ostinato melody, as a rule, is repeated in the bass; but sometimes it is temporarily
transferred, for a change, to the upper or middle voice, and also subjected to some ornamentation.
While the ostinato bass remains unchanged, the variational development falls on the pre / but upper
voices.

Firstly, in different variations, their number may vary, giving one or another degree of
concentration of harmonies, which can be adjusted in order to increase interest.
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Secondly, with the bass unchanged, the melody of at least one upper voice must change in order to
overcome the monotony. Consequently, even the ratio of some extreme voices is to some extent
polyphonic. Other voices also often develop, polyphonizing the entire musical fabric. Diversity can
be created both by different degrees and by the type of general movement. This is directly related to
the distribution of movements over larger or smaller durations. In general, a gradual increase in the
saturation of music with various kinds of movement, melodic-polyphonic and rhythmic, is typical.
In the large cycles of variations on the basso ostinato, a temporary rarefaction of the texture is also
introduced, as if for a new run.

The harmonic structure of variations on the basso ostinato in each cycle is more or less uniform,
since the unchanging foundation of harmony - the bass - allows a limited number of variations in
harmony. Cadenzas are found predominantly in full at the end of repeated figures; sometimes the
dominant of the last measure of a figure forms, together with the initial tonic of the next similar
figure, an invading cadenza.

The structure of the variations, due to the repetition of the ostinato four- or eight-measure bar, is
generally uniform, and a certain masking of the periodicity is possible only on the basis of the
invading cadences mentioned above, as well as by means of polyphonic superpositions of ends and
beginnings. The latter is relatively rare. The brevity of the parts of the form itself serves as a driving
force, they are so small that they cannot be presented as independent.

For the choir, different variations are also written.

A cappella is polyphonic singing without musical accompaniment. The term originated at the end of
the 17th century. From Italian a cappella is translated as "in the chapel." Initially, this was the name
of a special genre of choral music. In it, special attention was paid to the melodiousness of voices in
the team, how they fit together. It is believed that the music of this genre was first performed in the
Sistine Chapel in Rome.

A capella is singing without accompaniment, that is, without accompaniment to a guitar, piano, or
even an orchestra. Even now, the term "acapella” is also used to refer only to voice recording
(without music). Educated people are well aware that European writing and music developed
initially in churches. In the Christian Church, and especially in Orthodoxy, choral ensembles are
still of primary importance. The performance of songs by the choir without the accompaniment of
an orchestra or piano is a cappella.

Unaccompanied performance can be found quite often in the folk song genre. Many are often struck
to the core by how ordinary people who have not received a musical education can sing a folk song
a capella, and in several voices.

The main difficulty of performing without accompaniment is keeping the original key from the
beginning to the end of the work. Performance is considered a special chic, and a cappella in the
choral genre, when the voices shimmer beautifully and everyone keeps their part.

The male choir is the best example of performance without music. A group of men with voices of
steel don't need an escort! Depth, power and strength have always been the hallmarks of the male
choir.

The role of the conductor in the choir. The activity of a conductor is similar to that of a director and
a teacher; he explains to the team the creative task facing him, coordinates the actions of individual
performers, and indicates the technological methods of singing. The conductor must be an excellent
analyst, notice inaccuracies in the performance, be able to recognize their cause and indicate a way
to eliminate them.



Volume: 01 Issue: 05 | 2022  ISSN: 2751-756X IE
http://innosci.org

Literature used:

1.

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

PPK Mappaesa. Ponb My3bIKaIbHOM TPaMOTHOCTM B DPAa3BUTHM MY3BIKQJIbHBIX 3HAHUU
y4aIuxcst JOIIKOJIHOro oOpaszoBanus. Science and Education 3 (3), 818-824.

PPK Mappaesa. Vcrnonp3oBaHNEe HHHOBAIMOHHBIX 00pPa30BaTEIBHBIX TEXHOJIOTHA B OOyUCHHH
MY3BIKaJIBHOTO PYKOBOJMTEIIS Ha ypokax My3bikd. Science and Education 3 (3), 872-878.

PPK Mappaesa. YauduuupoBaHHbIE A€TAIN MY3bIKH, JJOTHUECKOE MPaBHJIa B3aUMOOTHOIICHUH
akkopaos/ Science and Education 3 (3), 885-890.

PP xb1361 MappaaeBa. Tpaauunu HapoIHOM KyJIbTYphl B My3bIKaJIbHOM BOCIMTAHUU U 00Y4EHUU
neTei. DHUTMa.

PP MappnaeBa. Tpaguuuu HapoAHON KyJIbTYpbl B MY3bIKaJIbLHOM BOCIHMTAHUU U OOY4EHHUU
nerei. Dunrma, 46-49.

MPP km3u. The modern lesson in music education activities is the content of education and
upbringing. Hayuno-npaktuueckuii sxypHain « daurma» 2 (Boimyck Ne34), 44-52.

PP MapnaeBa. Hcrnonb3oBaHHWE HArJSAHBIX, CIOBECHBIX M MPAKTHYECKUX METOJIOB
npernofaBaHiss MY3bIKH B JOIIKOJIBHOM 00pa3oBaTeNbHOM OpraHu3aiusx. Science and
education 3 (2), 1253-1258.

PP Mapnmaea. OOmenuIakTH4ecKue U CHEUPUUECKUE METOJIbI MY3BIKaJILHOT'O o6yquI/I;1.
Science and education 3 (2), 1259-1264.

PP MappaeBa. Teopusi My3bIKH M YIOPaXHCHHS Ha pa3BUTHE MY3bIKaJbHOIO CIyXa B
JIOIIKOJILHOM 00pa3oBaTeIbHOM opranu3anusax. Science and education 3 (2), 1265-12609.

K.b. Xomukos. [[I/ICSJ'II/I Maxop Ba MHHODP TOHAJUIMTMHHW AHUKIIAIIHWHT OITHUMAJ YCYJUIApH.
Science and Education 3 (9), 416-421.

K.b. XomukoB. bemomu Maxxop Ba MUHODP TOHAJUIMTUHU aHUKJIAIMHUHT ONTUMAJl YCYJIJIapu Ba
kpearusiurd. Science and Education 3 (10), 533-5309.

K.b. Xomnukos. My3BIKaJ'H>HOC 06pa30BaHHe U HUMHUTAIIUOHHOC MOJICIIMPOBAHUC IIpoLECCa
obyuenust Mmy3biku. Science and Education 3 (3), 1020-1025.

TeopeTndyeckne OCHOBBI ONPEACTICHUS MEXaHWYECKUX CBOMCTB MY3BIKAJIBHBIX M IITYMOBBIX
3BYKOB TIpH TUHAMHUYECKHUX BO3JCUCTBHAX.. Scentific progress 2.

K.b. XonukoB. MecTo TBOpUYECKOW COCTABIISIIOUIEH JIMYHOCTH MPENoJiaBaTeis MY3bIKU U €€
poJIb B 00yueHHH JeTeii 00meobpasoBaTensHoi mkose. Science and Education 3 (8), 145-150.

KB Kholikov. Harmony to voice exercise their role in the regulation of muscular activity in
vocal music. Scopus, musical education., 705-709.

KB Kholikov. The content of a music lesson in a comprehensive school. Web of Sciense
Magazine, 1052-1059.

KB Kholikov. Polyphonic forms of music based on traditional organizational principles. Web of
Sciense Magazine, 375-379.

KB Kholikov. signs. The main elements of music, their formative action. Melody. Theme. Web
of Sciense 2, 720-728.

KB Kholikov. The role of theory and application of information systems in the field of theory,
harmony and polyphony of music. musical education - Web of Sciense, 1044-1051.


https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=87lzm7IAAAAJ&citation_for_view=87lzm7IAAAAJ:W7OEmFMy1HYC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=87lzm7IAAAAJ&citation_for_view=87lzm7IAAAAJ:W7OEmFMy1HYC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=87lzm7IAAAAJ&citation_for_view=87lzm7IAAAAJ:YsMSGLbcyi4C
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=87lzm7IAAAAJ&citation_for_view=87lzm7IAAAAJ:YsMSGLbcyi4C
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=87lzm7IAAAAJ&citation_for_view=87lzm7IAAAAJ:WF5omc3nYNoC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=87lzm7IAAAAJ&citation_for_view=87lzm7IAAAAJ:WF5omc3nYNoC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=87lzm7IAAAAJ&citation_for_view=87lzm7IAAAAJ:eQOLeE2rZwMC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=87lzm7IAAAAJ&citation_for_view=87lzm7IAAAAJ:eQOLeE2rZwMC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=87lzm7IAAAAJ&citation_for_view=87lzm7IAAAAJ:9yKSN-GCB0IC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=87lzm7IAAAAJ&citation_for_view=87lzm7IAAAAJ:9yKSN-GCB0IC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=87lzm7IAAAAJ&citation_for_view=87lzm7IAAAAJ:u-x6o8ySG0sC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=87lzm7IAAAAJ&citation_for_view=87lzm7IAAAAJ:u-x6o8ySG0sC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=87lzm7IAAAAJ&citation_for_view=87lzm7IAAAAJ:zYLM7Y9cAGgC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=87lzm7IAAAAJ&citation_for_view=87lzm7IAAAAJ:zYLM7Y9cAGgC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=87lzm7IAAAAJ&citation_for_view=87lzm7IAAAAJ:Tyk-4Ss8FVUC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=87lzm7IAAAAJ&citation_for_view=87lzm7IAAAAJ:Y0pCki6q_DkC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=87lzm7IAAAAJ&citation_for_view=87lzm7IAAAAJ:Y0pCki6q_DkC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=100&pagesize=100&citation_for_view=n8xoT2gAAAAJ:NJ774b8OgUMC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=100&pagesize=100&citation_for_view=n8xoT2gAAAAJ:ZfRJV9d4-WMC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=100&pagesize=100&citation_for_view=n8xoT2gAAAAJ:ZfRJV9d4-WMC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:ZuybSZzF8UAC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:ZuybSZzF8UAC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:LjlpjdlvIbIC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:LjlpjdlvIbIC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:kzcrU_BdoSEC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:kzcrU_BdoSEC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:eMMeJKvmdy0C
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:eMMeJKvmdy0C
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:Y5dfb0dijaUC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:tkaPQYYpVKoC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:PELIpwtuRlgC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:JoZmwDi-zQgC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:JoZmwDi-zQgC

Vital Annex: International Journal of Novel Research in Advanced Sciences EmE
(INRAS) -
Volume: 01 Issue: 05 | 2022  ISSN: 2751-756X IEI!-r
http://innosci.org

20. K.b. XomukoB. Ob6nacte npuMeHeHHsT (yrupoBaHHBIX ¢GopMm. TpoliHbIe W YETBEpHBIC (YTH.
®yrerra u @yrato. Scientific progress, 2.

21. K.b. XomukoB. ®opMa My3bIKH, NPUBOAAIINE K CTPYKTYPHOW, ApaMaTypruuecKod u
CEMaHTHUYECKOM MHOTOBapuaHTHOCTH mpousBeacHus. XKypuan Scientific progress 2 (Ne 4), 955-
960.

22.K.b. XomukoB. IIpobrmemaTtnka My3bIKQJIbHOW O3CTETHKH Kak (akTHUecKas CTOpPOHA
noBectBoBanus. Science and Education 3 (5), 1556-1561.

23. K.b. XomuxkoB. [IpoGiema ObiTHs TpaaulMOHHOW My3bikH ¥Y30ekucrana. Science and Education
3(5), 1570-1576.

24. K.b. XonukoB. OTinune My3bIKQIbHON KYJIBTYpPhl OT MY3BIKaJIBHOI'O MCKYCCTBA B KOHTEKCTE
screruka. Science and Education 3 (5), 1562-15609.

25. K.b. XonukoB. [leare 1mo HOTaM C CONMPOBOXKJIEHHWEM M 0€3 HEro IO KJIaccy COIbPEeIKUO B
BBICIIIEX y4eOHbBIX 3aBeneHusx. Science and Education 3 (5), 1326-1331.

26. K.b. Xomukos. Musical pedagogy and psychology. Bulletin of science and education. 99 (21-2),
58-61.

27. K.b. XonmkoB. 3Ha4eHHE 3CTETUICCKOr0 00pa30BaHMs U BOCITUTAHUS B 00IIe00pa30BaTEIIbHON
mkose. Science and Education 3 (5), 1549-1555.

28. K.b. XonmkoB. DcTeTHUecKoe BOCIIMTAaHUE MOJIOIEKH IIKOJIFHOTO BO3pacTa B cepe MY3BIKH.
Science and Education 3 (5), 1542-1548.

29. K.b. Xomnukos. Methods of musical education through education in universities. musical
education - Web of Sciense 3 (66), 57-60.

30. K.b. XonukoB. Ponb memarormyeckux MPUHIMIIOB METO/Ja MOJICIMPOBAHUS, CHHTE3a 3HAHUN
IpH MOJICIIMPOBAaHMK MYy3bIKAIBHBIX cucTeM. Science and Education 3 (3), 1032-1037.

265 | Page


https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:Fu2w8maKXqMC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:q3oQSFYPqjQC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:q3oQSFYPqjQC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:dQ2og3OwTAUC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:dQ2og3OwTAUC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:UHK10RUVsp4C
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:JQOojiI6XY0C
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:JQOojiI6XY0C
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:uLbwQdceFCQC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:uLbwQdceFCQC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:AXPGKjj_ei8C
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:_Ybze24A_UAC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:_Ybze24A_UAC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:W5xh706n7nkC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:_B80troHkn4C
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:1yQoGdGgb4wC
https://scholar.google.ru/citations?view_op=view_citation&hl=ru&user=n8xoT2gAAAAJ&cstart=20&pagesize=80&citation_for_view=n8xoT2gAAAAJ:1yQoGdGgb4wC

