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Abstract

This article focuses on translation issues of the Uzbek novel "Days Gone By" by Abdulla Qadiri
from Uzbek into English and Russian languages. The article discusses stylistic, literary, cultural
and cognitive peculiarities of translation from one language into another. These characteristics
can, especially, be observed in stylistic devices translation such as metaphors, idioms, epithets and
SO on.
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Khajieva claims that "Stylistic correspondence embraces such issues as choosing appropriate
language units in the process of translation and delivering them without distorting the meaning or
national colour. This sphere of investigation finds itself in the juncture of two interdependent
subjects as stylistics and theory of translation™! . In this section we will analyse how metaphors
used in the novel "O'tkan kunlar" ("The Days Gone by") by Abdulla Qadiri were translated into
English and Russian languages by translators, whether stylistic correspondence and authenticity of
the text were kept, what strategies and ways of metaphor translation were used. The given novel
has long become a national heritage of Uzbek literature, hundreds of scientific papers and works
are devoted to this novel and to the other masterpieces of Abdulla Qadiri. The main characters of
the novel Otabek and Kumush are usually mentioned as symbols of true love, statements and
separate phrases from the novel are very often used among people in order to intensify
expressiveness and meaning. For example, most of the time we can hear such expressions as
"...shunday kelinimiz bor ekan, bilmay yurgan ekanmiz", "bu uydan hech kim norizo bo'lib
ketmagan™ and so on.

The writer uses abundance of stylistic devices, especially, metaphors so that to describe characters'
appearance and personality. Below is a table made by Khajieva® where there are excerpts from the
novel describing appearance of Kumush, English translation belongs to Carol Ermakova who
translated the novel into English through mediator language - Russian.

Kumush is a true representative of a pure eastern beauty, the author uses various metaphors and
epithets in order to describe her divine appearance. However traits of beauty may differ from
culture to culture.

! Khajieva, Decoding of Stylistic Devices in Russian and English Translations of the Uzbek Novel "Days Gone By" by Abdulla
Qadiri (Stylistics Correspondences and Transformations), 2019: 541.
2., .

ibid: 542.
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Uzbek “Uning qora zulfi par yostiqning turli tomoniga tartibsiz suratda t‘oz‘gib, quyuq jingila

Original | kiprikostidagi tim qora k‘ozlari bir nugtaga tikilgan-da, nimadir bir narsanik‘organ kabi... qop-
Language | qora kamon (epithet), o‘tib ketkan nafis, qiyiq qoshlari chimirilganda, nimadir birnarsadan
cho‘chigan kabi... to‘lgan oydek (simile) g‘uborsiz oq yuzi biroz gizillikka aylangan-da,
kimdandir uyalgan kabi... [...] Bu qiz suratida ko‘ringan malak (metaphor) qutidorning qizi —
Kumushbibi edi. [...] Kumushbibining sezilar-sezilmas kulimsirashidan yoqutdek (simile) irinlari
ostidagi sadafdek (simile) oq tishlari ko‘rinib ketdi ersa-da, biroq uning bu holi tezlik bilan
tundligga alishindi "(Qodiriy A. 2007).

Russian | “Ha nmomymkax B Oecnopsake pasMeTalHCh €€ HEpHbIE KOChI, YTOJIbHO-4EPHbIE Ta3a H3-TOJ
Mediator | JUIMHHBIX MYIIHCTRIX PECHHLL, CI06HO 3AMETHB 4TO-TO, CMOTPAT B OJHY TOUKY... FlccHHA-uepHEIe,
Language [ upe3BbluaifHO TOHKME H3OTHYTBIE OpPOBH CIBHHYTBI, OyOmo OHa BCTPEBOKEHA YEM-TO...
Jlynonukoe(epithet), 6e33abotro sicnoe (epithet) o cnerka Tponyro creimBeM (epithet)
pymsHueM...[...] Auren (metaphor), Bortoménusiii B o6pase AeBYIIKH, ObLT J04epbl0 KyTHIOpPA
— Kymym6u6m. [...] Ha pyounossie (epithet) ryosr Kymym-6ubu He3ameTHO Habexana ymnsioka,
obnaxas wemuyxkHele (epithet) 3yObl, omHAKO TyT ke e IMIO NPHHANO XOJOJHOE
Beipakerne " (Kaoweipu A., 2009).

English [ “Her black braids lie tangled among the pillows, her jet-black eyes gaze out from under her long

Target thick eyelashes, staring into space as though she had glimpsed something... Her fine blue-black
Language | arched (epithet) brows are knitted into a frown as though something troubles her... A bashful
(epithet) blush lightly flushes her clear, carefree face, round and luminescent as the full moon.
(simile) [...] This angel (metaphor) in the form of a girl is Kutidor’s daughter, Kumush-bibi.[...]
A smile run imperceptibly over Kumush-bibi’s ruby (epithet) lips, her pearly (epithet) teeth
flashed fleetingly, but her face froze into a cold expression "(Qadiri A., 2018).

Qodiri artistically uses several metaphors to describe Kumushbibi's special attractiveness and
translators masterly translated these metaphors and epithets in their turn and achieved the expected
effect on readers. The author describes her eyes, hair and brows with words such as "tim qora",
"gop-qgora” and in order to give the same effect translators use metaphors "yeonvro-uepnoie"
(metaphor), "uccuns-uepusie", "jet-black”, "blue-black”. For describing her eyebrows Qodiri use
the word "kamon" which means a bow, in English and Russian this metaphor is translated with a
participle "arched" and "usornytsie". For illustrating red lips the author uses a simile "yoqutdek
irinlari", in Russian and English a similar metaphor is used: "ruby", "pyounossie". Kumushbibi's
beautiful white teeth are described in Uzbek with the following simile: "sadafdek oq tishlari";
however, for expressing this same expression epithets are used in English and Russian: "pearly
teeth" and ">xemuy>xnsie 3y0On1". For describing the whiteness of the heroine's face the author again
uses a simile "oydek yuzi", and this part is also translated with the help of simile and metaphor:
"as the full moon", "nynonukas". Thus, translators manage to transfer the same effect on the
readers as the original text: by using a great variety of metaphors, epithets and similes they make it

possible to imagine Kumushbibi's unique eastern beauty.

In the next tables we can see as the ST is translated the stylistic devices are changed by
equivalents or alike tropes:®

Language Uzbek Russian English

Word and its translation to‘lganoydek JTYHOIHKAs as the full moon
Form of Trope simile epithet simile

Image moon moon moon

3 Khajieva, Decoding of Stylistic Devices in Russian and English Translations of the Uzbek Novel "Days Gone By" by Abdulla
Qadiri (Stylistics Correspondences and Transformations), 2019: 543-544.
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Language Uzbek Russian English

Word and its translation kamon H30THYTBIH arched

Form of Trope epithet attribute (not trope) epithet

Image bow a curved structure

Language Uzbek Russian English

Word and its translation Yoqutdek pyOHHOBEIE ruby

Form of Trope simile epithet epithet

Image ruby ruby ruby

Word and its translation sadafdek HEMUYKHBIC pearl

Form of Trope simile epithet epithet

Image pearl pearl pearl

In the excerpt below we can see that a translator changes a phrase by a metaphor in order to
transfer the situation occurring at that time:

Uzbek Original Otabekning qulog iga eshitilgan bu tovush uning yuragini ingichka yeriga borib tekkan
Language edi(Qodiriy A., 2007)(idiomatic expression).

Russian Mediator Ot cnoBa, JOCTHrIIHE ciyxa ATabeka, 3ampoHyl u camble HelCHble CHpPYHbL €20
Language cepoya (Kaowipu A., 2009) (idiomaticexpression).

English Target When the sweet melody (metaphor) of these words reached Atabek’s ears, they tugged
Language at his very heartstrings (Kadiri A., 2018)(idiomatic expression).

The words "tovush" in Uzbek and "cnosa" in Russian are translated into English with the help of
metaphor - "the sweet melody". Thus, while translating metaphors a translator may use equivalent
in TL, or a metaphor based on a similar conceptual domains, omit the metaphor or even insert a
metaphor in the place where the author of the original text is not using any.

In the work of translation the term "adequacy" is often used. An adequate translation is accurate
and explicit to the original text. Olimova D. believes "It is impossible to get an adequacy via
word-for-word translations".* Olimova continues her opinion about translation and says:
"Certainly, it is apparent that the basic unit of the language is a word. Scientists claim that the
most important indicators for literary work - artistry, image, imagery, symbolism and
meticulousness - all are hidden, expressed in the word, and carried out by them. Hence, the choice
of words is of paramount importance in literary translation”.”> Below we are going to look into
more metaphors from the novel O'tkan kunlar in Uzbek® and translations in Russian’ and English®,
First of all, let us outline the main techniques for translating metaphors.

There are three main strategies of metaphor translation found in translatology and these are: 1) a
metaphor into the same metaphor, named direct translation; 2) a metaphor into a different
metaphor - substitution of the image in the SL by a TL metaphor with the same or a similar sense
and the same or similar associations; 3) a metaphor into the sense - paraphrase, a shift to a non-
figurative equivalent.’

Newmark contributed to translatology with his seven strategies of metaphor translation. They are:

1. Reproducing the same image in the TL. This is the best way to translate stock metaphors, most
frequently, idioms.

4 Olimova, Translation Issues of Lexemes Expressing Personality in the Novel "The Days Gone By" by Abdulla Kodiri, 2019: 169.
> ibid: 169.

6 Qodiri, O'tkan kunlar, 2018.

’ Safarov, Munysiuue auu, 2009.

8 Tukhtasinov, The Days Gone By, 2017.

9 Bassnett, Comparative Literature. A Critical Introduction, 1993: 120.
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2. Replacing the image in the SL with a standard TL image. It is used when there is no image that
corresponds exactly to the one in the SL and which does not clash with the TL culture.

3. Translating metaphor by simile. This strategy modifies an emotive metaphorical expression to
suit the TL if that context is not as emotive in character as the SL.

4. Translating metaphor by simile-sense.

5. Converting a metaphor to its sense. This is a strategy where the image of the SL is reduced to
its sense and rewritten to suit the TL.

6. Deleting. It is used when the metaphor is redundant.
7. Combining the same metaphor with the sense.

These strategies are arranged according to preference, i.e. translators should opt for the initially
given techniques, and then if it is not possible, due to cultural clashes, they can move down the list
and choose from other strategies.'°

During translation stylistic changes may occur. According to Bakaeva M. those stylistic changes
might be as follows: 1) the change of form of the device but the image stays unchanged; 2) the
change of the image but stylistic device remains unchanged; 3) change of both device and image
due to reader's pragmatic and cultural understanding; 4) compensation.**

Now, let us observe some of the techniques used for metaphor translation in the excerpts from
O'tkan kunlar by Abdulla Qodiri.

» Using equivalents:

Uzbek language Masa, MaXXJI1c ab30J1apH LIyHAKaHTFU OMp-OMpaBHIaH YTOK Mayakiap,
rapuiap :am/map.lz

English language The members of the party were so beautiful like princesses; they were
angels of the party.”

Russian language | B o0miem, neBu4HUK BoOpai B ceOst 0ecroo0HbIX, OJTHA JTYYIIIEe IPYTOi
ACBYHICK-AHI'CJIOB, ITPECKPACHBIX, KAK IICPHU... 14

The equivalent of the metaphor "malak™ in Uzbek is expressed with equivalents in English "angel"
and in Russian "neBymika-anren"”, at the same time the translator of English text uses the analogue
- the word "princess" for the words "pari" and "nmepu", thus, the translators achieve the expected
goal as the ST. They manage to describe how beautiful the gathered girls at Kumush's girls' party.
But after the author describes Kumush, it turns out that she is the prettiest of all.

Uzbek language "JlaBnaTUMU3 YCTYHH , HaJapu apyc IIaxaHmoxu MyCyIMOHKYI
GaxoIup Xy3yplapura HOMan XyMOIOH 0a - poGapn Y1 MazopucoTHaa
Taxcuija OynuHFaH (Gakup KUpFU3 TyI00uFa MapxamaT OyropraHiIapu
Xano€ TYUIOOHMHT Japakal WIMMSIIADUHH  MMTHE3aH  TaKCUM
KmHauaap ..." (ibid: 62)

English language "This blessed letter to Courageous Musulmonkul, who is the pillar of
our country, who is the father-in-law of our khan..." (ibid: 116)
Russian language "Omnope IlapcrBa, Tectio Xana, MycynbMaHKya-0axaaypy, a BMECTe ¢

HuUM U brarocnoernomy Xany..." (ibid: 120)

1% Newmark, A Textbook of Translation, 1988: 95.
1 Bakaeva, Angliya-AQSh adabiyotidan o'zbek tiliga she'riy tarjima va giyosiy she'rshunoslik muammolari, 2004: 50.
12 Qodiriy, O'tkan kunlar, 2018: 28.

13 Tukhtasinov, The Days Gone By, 2018: 57.
" Safarov, Munysmme auau, 2009: 60.
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In the excerpt above for the metaphor "davlatimiz ustuni* translators also used equivalents in TL:
"the pillar of our country" and "omopa mapcraa".

» Using analogues (substitution):

Uzbek language | Cu3 xaM MaHMM Ky#raH >KOHUMra YT E€KMaHr-mia, arap KyJHHTH3JaH
Kesica, Oy ypranrad cuHriuarusay TuHautuar (ibid: 200).

English language | Don’t put oil into the fire, if you can calm your burning sister (ibid: 367).
Russian language | Bmecrto Toro, 4ro0bl pa3ayBaTh IuiaMsi TOpsi B MOCH JyIiie, BbI ObI JTydIiie
YTEIIWIH CBOIO cecTpy... (ibid: 370)

In this excerpt the metaphor in SL is substituted by another one in TL, but the image of fire and
burning stays in all the three languages, which transmit the meaning of a strong envy, jealousy,
regret, etc.

» Using calque (direct translation)

Uzbek language « XyBanOopuil .. KY3UMU3HUHI HYpH, OEIMMHU3HHUHI KyBBaTH,
Xa€TUMM3HUHT MeBacu Vraumu3 Myiuia Otabekka etud MabiyMm Ba
paBImIaH OyiFalikuM , anxamMayJIwuiox Ou3 Jayoryil mnaxapuHrus ,

MYIITHTIAp OHAHTU3 Ba SKWH JYCTIAPUHTU3 MyHJIa XaK Ta0JIOHUHT XU(P3U
XUMOATUA CUXXAT Ba cajoMar OYyiul Ky3 HYpUMHU3HUHT JyOWH »KOHUHU
cyoxu mom , Oajku anaanaBoM paOOyIoIaMHHIIAH PaK0 Ba TaMaHHO
stmakaamu3 (ibid: 17).

English language | May God the Creator send this a priceless gift to the light of our eyes, the
strength of our loin, the fruit of our life, our son mullah Otabek, praises be
to Allah, I am your advocate, the Father and Creator, feeble your mother
and your close friends have been living under the protection of God,
healthy and well all day and night, praying for the welfare of the creator,
of light for our eyes (ibid: 36).

Russian language | "Hucnocnannomy nam Bceepbimaum Co3mateneM OecClieHHOMY  Japy,
CBCTY ouen Halmux, CWJIC YpPECCIl HAlIUX, IJIOAY KHU3HU Hameﬁ, CBIHY
Myiie-ATabeKky 3a cuM cooOmiaeM, xBana AJuiaxy, s, Baml OTel] U
34CTYIIHUK TIEpCaq C03z[aTeneM, HEMOIIIHasA MaTyllKa Ballla " OJIM3KHE
JIpy3bsi Ballu MpeOblBaeM MO/ 3alUTONM BCeBBIITHEro BO 3apaBUU U
6Hal"0HOJ'Iy‘-II/II/I, ACHHO W HOIIHO MOJIA TBOpLA O Oxar OIIOJIyYHMHU CBCTa
ouei Hamux (ibid: 38).

In the excerpt above the author uses several metaphors to describe Otabek's parents' love towards
him, and translators in their own turn provide word-for-word translation, which is also regarded as
calque.

Uzbek language | AptuHu® onFaHmaH KeHHH sHA OEF ycTHAA TYXTad Koiaau. SupHHFaH
ry3aig UKKMHYM KalTa KYpUHMaau, 5XTUMOJKH, OTaOekHu urncuz 0ofnao,
¥3u Kaiicu OypuakaaH O6yica XxaM acHpyuHHU TaMmora Kumap dau (ibid: 33).
English language | After drying with a towel, he took a glance at the path. The hidden beauty
didn’t appear again. Perhaps she had tied him up without a rope and was
watching her prisoner from a secret place (ibid: 66).

Russian language | U1 coBepmuB omoBeHune, Atabek BCE eImé mpoaosnKal cMOTpeTh Tyaa. Ho
OHA TaK M HE MOSABHJIACh. MOXET OBITh, BBINVIAIBIBACT OTKYAa-HUOYIb U
MIOCMENBACTCsl HAJ CBOMM IUIGHHHUKOM, KOTOPOTO CBsi3aja 0e3 BepeBKH

(ibid: 70).
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Here the writer refers to Otabek as a prisoner ("asir") and into English and Russian it is also given
with a word quite alike. The Uzbek saying "ipsiz bog'lamoq" is expressed in English and Russian
as a result of direct translation: "she had tied him up without a rope" and "cBsi3ana 6e3 BepeBku".

Uzbek language | UyHku MaxJuc YpHUHM aifTca Movdyacw OWJIaH XUSHM PaxMaTHHHT Xam
KYJFa TYIIUIUIApU aHUK Ba OyHUHT OwiaH yn ¥3 offura Oonra KyWraH
oynap sau. (ibid: 35).

English language | Because if he told where the meeting had been held, his brother-in-law
and cousin Rahmatilla also would get caught for sure and with such act he
would chop off his legs himself (ibid: 69).

Russian language | Beap eciu OH CKakeT B YbeM JOME 3TO OBUIO, apecTYIOT W LIypUHA, U
wieMsiHHUKa Paxmara. Pacckazath 00 3TOM - Bce paBHO, YTO YIapHTh
ce0st JKe TOMMOPOM I10 Horam: Hekyia Oyzaer nmoaarbes (ibid: 73).

The Uzbek idiom "0'z oyog'iga bolta qo'ymoq" is translated into English and Russian word-for-
word, as there are no equivalents or analogues in the TL and this expression describes best the
narrated situation: "he would chop off his legs himself" and "Bce paBHO, uTO ymaputh cels ke
TOIIOPOM I10 HOram".

» Using a paraphrase or deleting a metaphor:

Uzbek language | TaH4aHWUHT WKKH OWKWMHHIA MKKH XOTHH: OynapliaH OWTTacH WYHMIaH
arjac KyﬁHaK, yYCTUAAaH OAMH XOH aTjacC TYIIIH KI/IﬁraH, oomura OK
JaKaHaHU XOM TalllJlaFaH, YTTy3 Oell €niap yaMaiuk Iy3ai, Xyl OMduM
Ooup xotuH. KO3unaH MyJnoMMMIIMK, SpUra UTOAT, TYFPUIMK MabHOJIApU
ToMHO TypraH Oy XOTHMH KyTHIOpHUHI paduxkacu — O¢ToO oitum,
WKKHHYHMCH eTMUIILIAp/IaH yTkaH oup kammup. (ibid: 13).

English language | On both sides of the hearth are two women: one of them — stately,
beautiful, open, friendly and gentle, with an expressive of absolute
obedience to her husband face - a woman of about thirty-five, dressed in a
satin dress, a short quilted padded jacket, her head draped with a white
kerchief, a qutidor’s wife — Oftoboyim. The second one — an old woman
of about seventy years was named Oyisha-bibi, her mother. (ibid: 29-30).
Russian language | ITo o6Ge cTOpoHBI caHaia PACIONOKUINCH JBE KCHITUHBI: OJTHA M3 HHUX
cTaTHasd, KpacuBaid, C OTKPBITBIM, MPUBCTIIMBBIM u KpOTKUM,
BBIpXKAIOMIUM IIOJTHOC ITOBHHOBCHHEC MYXY JIMIIOM - JKCHIOHWHA JICT
TpUALATHU IIATH, OAC€TAad B aTIIACHOC IJIATHE, KOPOTKYIO BATHYIO CTCTaHYIO
NyIIETPEeKy, Ha TOJIOBY HAaKWHYT Oenblii miaaTok. JT1o - Adrad-amwm,
cymnpyra Kytuaopa. Bropas - crapyxa jer cemuuecsaty - Aiima-6ubu, ee
MmaTh (ibid: 31).

Here Qodiri uses a metaphor in Uzbek to describe Oftoboyim's appearance: "yuzidan muloyimlik,
eriga itoat, to'g'rilik ma'nolari tomib turg'an™ - the expression of her face is shown to be similar to
drops of water, but as there is no such a metaphor in English and Russian, the metaphor is deleted.

Uzbek language | lllapubat uiura mapm iyk, aedaupiaap YpToK, arapdu cu3 OWIaH MEHTra
Oup MyHuYa OFUpPpOK O¥ynca xam sHa c¥y31a0d yrumra xoxkar Oop:
KyHJIap/laH Oup KyH TaKJIup MIaMOJIA Iopagup-na Oup kumca-HUHT uddar
nmapjacd OCTHAa YATYpPraH KWU3MHHUHT FO3UJAard HUKOOWMHHU KyTapuO
WKKWHYH TOMOHJaH Om3HuHr OtabexHu mry adudara pyoapy Kumagup.
[y nakukagan 6onuiab 6exna y adudara Kapimu Oup UIIK, XaM YUH OUp
WK TyFynaamp... (ibid: 22).

English language | My friend, they say, if love does not contradict the Shariat there is nothing

54 | Page



o0
Pioneer: Journal of Advanced Research and Scientific Progress (JARSP) -
Volume: 02 Issue: 02 | 2023  ISSN: 2751-7551

http://innosci.org E br

to be ashamed of and even, perhaps, more seriously, we will be with you,
but some of the facts of the case still need to be clarified: on one hand,
one day a gust of wind lifted the fate of opening up the face of an
innocent young daughter of a respectable man, and on the other hand,
allowed to see her face to our Otabek. And from that moment in his heart
kindled love for that beauty, true love...” (ibid: 44-45).

Russian language | JIpyr Moii, TOBOPSAT, €C/IH JIF000Bh HE IMPOTHBOPEYHT MIAPUATY, HEUETO €€
CTBITUTBCS U JaXke, OBITh MOXET, HECKOJIBKO TSKENIO Oy/IeT HaM C BaMH,
HO HCKOTOPLIC 00CTOsATENLCTBA Ac1a BCC K€ HYXKHO 6yz[eT IPOACHUTB: C
OJTHOW CTOPOHBI, B OJIMH U3 JTHEH JYHOBEHHE BETpa CYIAbObI MPUITOIH IO
IMOKPBIBAJIO C JIMIA HEBUHHOH OHOH JA04YCepru OAHOI'0 IIOYTCHHOI'O
YeJloBeKa, U C JAPYrodl CTOPOHBI, MO3BOJWJIO YBHJAETh €€ HalleMy
Atabeky. U ¢ 3Toif MUHYTHI B CepAlle ero 3aropeiach J0O0Bb K ATOU
KpacaBuIle, UCTUHHAS JIFOOOBB... (ibid: 47).

A. Qodiri uses here a metaphor "iffat pardasi”, but since there is not equivalent of this word in
English and Russian, in English it is omitted and in Russian this metaphor is expressed with a
word "mokpeiBaiio”.

Uzbek language | By oT caBmocu smac, ymp caBaocu, Oupomap, — JAeau 3ué aka, —
sHramMu3 OwiaH KeHramuHru3, Otabek Ba oTacu TyYFpuiapuia
OWNTaHNIAPUHTU3HU CY3JIaHTH3, IIyHOAaH KeiuH xy0 Viimamu6 Ousra
»*aBo0 Oepunrus (ibid: 22).

English language | — “We are not talking about buying a horse, but about the fate of a man,
my friend”, — Ziyo Shohichi said. — “Of course, consult with your spouse
and tell her all that you know about Otabek and his father, then think
twice on this matter and give the answer.” (ibid: 45).

Russian language | Peub He uaeT o mprHOOpETEHHUH KOHS, a O Cyan0e ueaoBeKa, APYr MOWH, -
JKUBO OTKJIMKHYJCA 3usd-maxuuv. - KoHE4YHO, mOCOBETyHTECh ¢
YBa)Ka€MOU T'OCIIOXOM U ToBeganTe e 000 BCEM, YTO BbI CaMU 3HaeTe 00
ATtabeke U ero oTIe, 3aTeM BMECTe XOpolIo 00 yMaiiTe 3To Jeso u naiire
otBet (ibid: 48).

In the above excerpt the Uzbek saying expressed with metaphors is translated into English and
Russian with the help of a paraphrase, since there is no such an expression in any of these TL.

» Adding a metaphor:

Uzbek language Kevarnna KOHJIMK KUJIHYMHE PYKapo yCTHAA IOPry3u0 TypraH A3n30ekka
VHUHT TUFM 3yJIMH OuWiaH Kopa KOHHMFa OelaHWIraH YFIMHUHT
OTaCMHUHI' , OHACUHUHT , OFACHMHUHI MAa3JIyM TraBJach TYHIPOK OCTHIA
xanu yupubd 6utmaii Typud Oy KyH XalK siHa A3uz0ekka , yiia KOHXYpra
V3 KoHu Oumnan ssmuH > (ibid: 17).

English language | — And yet that same Azizbek, who yesterday recorded the subjects over a
bloody sword, from whose cruel black bloody hands, killing sons, fathers,
mothers, brothers, who have not yet been turned into ashes, that same
fully refreshed Azizbek - the bloody people today again promised to serve
faithfully and to defend him until the last drop of blood (ibid: 36).

Russian language | 1 Bce xe ToMy camomy A3u30eKy, KOTOPHIH €Ille BYepa 3aHOCHI HaJ
MOJAHHBIMH KpPOBABBIA M€Y, OT JKECTOKOM PYKH KOTOPOro, HCXOMs
YEPHOU KPOBBIO, MOTHOJIM UX CHIHOBBS, OTIIBI, MaTepu, OpaThs, €Iie He
npeBpaTUBIIMECS B INpax, TOMYy caMoMy A3n30eKy-KpOBOIUHIE HapoJ]
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CEroJiHs BHOBb OOCIIAN CIIY’)KUTh BEPOil M MPABIOH ¥ 3alIMINATh €ro 0
nocnearel karmmm kposw (ibid: 39).

In these excerpts we can observe that even though A. Qodiri does not use a metaphor in the
original saying "mazlum gavdasi tuproqg ostida hali chirib bitmay turib”, in English and Russian
metaphors are used by translators to add more expressiveness: "who have not yet been turned into

nn

ashes", "emme He mpeBpaTHBIIHECS B Ipax".

Uzbek language | Xap Oup ran Mapruiion 6opraHuaa ojud OoparypraH HapHUC COBFajIapu
Oy ram >xyna 3axapiiuK, OpTHKYa aJlaMJIMK OWp COBFara aiiaHTraH,
Kymym6ubu Oy COBYK KyHIAIl COB-FACHHH Kypraijaa 3XTHMOIL..
HuManap O6ynap Ba KaHAOF xoJuapra tymap 31u (ibid: 74).

English language | Every time when he visited Margilon, he used to bring nice gifts to her,
but this one would be not a gift but poison, extreme and severe disaster; if
Kumush heard about her rival... What would happen then... What state
she would be in... (ibid: 136).

Russian language | BmMecTo u3SIIHBIX [MOJApKOB, KOTOPbIC OH OOBIYHO TMPHBO3WI €i B
Maprunan, B 3T0T pa3 oH npenoanecer Kymym-6uOu cocyn c saom
XKecTokor o0uabl. OH MOJAPUT €H... CONEPHUILY, U HEM3BECTHO €IIIe, YTO
Oyzert ¢ Heil, Kak oHa nepeHecet Takoe rope (ibid: 151).

In the lines above a word combination from adjective and noun - “zaharlik, ortigcha alamlik bir
sovg'a" in the ST is substituted by metaphors in the TT: "would be not a gift but poison™ in
English translation and "cocyn ¢ simom xectokoit oouasl" in Russian translation, this way the
translators manage to express the bitter moment of Otabek's marriage second time.

In short, the examples of metaphor translation analysed above showed evidence that translators
should do their best in order to transfer the same or similar effect as ST to readers and here several
strategies come to help. In the analysed excerpts we looked in detail into such techniques of
metaphor translation as: 1) using equivalents, 2) using analogues, 3) word-for-word translation or
calque, 4) deleting a metaphor, where it is redundant or paraphrasing, 5) inserting or adding a
metaphor. Translators should make a choice taking into account cultural and contextual
circumstances starting from equivalents and ending with metaphor deletion or addition.

In translatology, metaphors were reflected on with respect to translatability or what was lost in
translating them, their originality, cultural background or TL language richness. Metaphors are
also culture-specific; they cannot be transferred intact from a SL to a TL.*

Newmark contributed to translatology with his seven strategies of metaphor translation that have
often been taken up by other researchers. Most of the work in translatology has commented on
metaphors on a more traditional view, defining a metaphor as a linguistic expression which can
describe the object more comprehensively, succinctly and forcefully than is possible in literal or
physical language.’® By using Newmark's typology, it was possible to categorise different
metaphors depending on type, such as dead, cliché, stock, recent or original metaphors. His
extensive research on the strategies of metaphor translation proved immensely significant in the
practical translatological perspective.

However, since the advent of a cognitive approach, mainly initiated by Lakoff and Johnson, it has
repeatedly been demonstrated that metaphors have not been just decorative elements of rhetoric,

1 Bojovic, Strategies of Metaphor Translation, 2014: 80.
16 Newmark, A Textbook of Translation, 1988: 95.

56 | Page



[=] 753 (=]
Pioneer: Journal of Advanced Research and Scientific Progress (JARSP) -
Volume: 02 Issue: 02 | 2023  ISSN: 2751-7551

http://innosci.org E br

but rather basic resources for thought processes in human society. They are cognitive devices for
forming and communicating conceptualisations of reality.*’

In conceptual metaphor theory, metaphors are means to understand one domain of experience, in
terms of another, a familiar one, a source domain. The source domain is mapped onto the target
domain. The structural components of the base conceptual schema are transferred to the target
domain, thus also allowing for knowledge-based inferences and entailments.

In conclusion, conceptual metaphors are important cultural signs and translators while translating
metaphors from SL into TL should be really careful in order to translate the given text with
minimum loss. Metaphors used to be regarded as "untranslatable” for some time, nevertheless,
there exist several strategies for translating metaphors: using an equivalent or using a metaphor
with a similar meaning, omitting or adding a metaphor. Translating metaphors should not be
considered as a mere mechanical word-for-word transmitting, but it is a process of communication
where concepts act as the main features.

As conceptual metaphors are largely based on concepts and cultural concepts of one language do
not repeat the other, the translation of metaphors needs to be done on conceptual level. In such a
case sometimes it is necessary to change the image in the initial metaphor since concepts of one
culture do not always match the other culture's concepts.

In short, to transfer the same effect as the original a translator should be well familiar with the
target culture, values, traditions, concepts and so on.
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